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There would be no reason for this book if
not for the generosity of Charles and Lisa
Simonyi, so my first thanks rightfully goes
to them. I hope they will enjoy remembering
through words and pictures the many amazing things that they accomplished through
their visionary philanthropy.
Most of the content for this book was
provided by the hard-working staffs of the
featured organizations, and I commend
their contribution even if their names do
not appear. We have acknowledged the key
leader of each organization and I thank each
for their inspired and dedicated service. The
world is a better place because they and
others in the nonprofit sector have devoted
their lives to enriching the lives of others.
In addition to leaders and staffs, I must
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featured here with their time, talent, and
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accomplish our goals together.
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Leah Finger, and Jeremy Linden. I especially
thank Ryan Polich, our project manager and
designer over many months, who patiently
guided us and tied up loose ends. Our editor,
Mariah Keller, had the talent and expertise
to make good writing better. I valued her
work and advice at every turn.
I am also grateful for my assistant Mara
Baker, whose cheerful partnership in this
project and dedication to the day-to-day
activities of the Simonyi Fund are appreciated by me and the many people with whom
she connects via phone and email. Mara
painstakingly collected photos and captions
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work earned photo credits at the back of the
book (and to Canon, for the Elph camera,
which fit handily in my pocket and digitally
captured some great moments, too).
For their friendship and advice about
writing and publishing, special thanks
goes to Mark Pearson, Tim Garrigan, Jody
Schwarz, Steve Beren, Lee Keller, Zsolt
Szekeres, Denny Rydberg, Edith Lauer, and
Andrea Rice. And for their love and patient
support during my past ten years in philanthropy, which sometimes took me far from
home, I offer a special thanks to my sons
John and Brian, and my wonderful husband
Andy. Most of all, to my beloved friends,
Charles and Lisa Simonyi, I am profoundly
grateful to have been a part of a lasting
legacy that is wide, deep, and true.
Susan Hutchison
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10 Years, 100 Million Dollars

It is worth noting that every sentence submitted for this book was written using Word,
an application that was first developed by
Charles Simonyi and his team at Microsoft.
During 20 years at the software company
near Seattle, Charles gave us not only Word,
but also other products that are now foundational tools in homes and offices, thus playing a major role in the Information Age and
changing the world! Eventually, he and many
of his colleagues at Microsoft turned their
efforts to philanthropy, changing the world
in different ways. Charles decided to focus
on arts and sciences, two fields that are
often overlooked in charitable giving, but that
provide jobs, grow local economies, improve
education, foster creativity and innovation,
make new discoveries, and enhance the
beauty and quality of life for all citizens.
Charles left his native country of Hungary
at age 17 on an education visa to study computer engineering in Copenhagen, one of the
centers of early computing. He had grown up
in the scarcity of postwar communism, his
mother a teacher of languages, his father a
physics professor. He excelled at science and
followed the early space program of the Soviets and the Americans. Years later, when he
had distinguished himself as a space tourist,
he was asked if he always had dreamed as
a boy of going into space. “No!” he replied
without hesitation. “I dreamed of getting to
the West and being free!” With that freedom,
Charles made his mark on the world, and he
continues to do so today, with his wife Lisa,
his company Intentional Software, and his
foundation, the Charles and Lisa Simonyi
Fund for Arts and Sciences.
Charles and I first met when he opened
his home for a fundraising event. I was the
emcee, and from that evening forward we
struck up a friendship that eventually took
us to 2003, when he asked me to start and

run his foundation. My background as a
television journalist, as well as my involvement with various charitable and cultural
organizations in the Seattle community,
gave me knowledge of nonprofit governance,
fundraising, and program effectiveness. For
10 years, Charles and I, along with his Swedish wife, Lisa (whom he married in 2008),
have been partners in a $100 million effort
to enhance the communities that have been
“home” to Charles and Lisa in Europe and
the United States, with a particular emphasis
on the Seattle area. It has been both a professional and personal joy to be a part of this
wonderful effort with the Simonyis.
From the start, the Simonyi Fund was different from other foundations. First, Charles
wanted to “sunset” his foundation, paying out
of the corpus, instead of limiting spending
to 5 percent of investments, as most foundations do. This allowed our small operation to make significant grants every year
for 10 years. We also chose in many cases
to provide grantees with operating capital,
beginning with our inaugural grant to the

Seattle Symphony. Many foundations choose
to limit their giving to construction, or “brick
and mortar,” projects and new or special
projects. As the financial crisis hit in 2008,
we flexed with organizations that were forced
to reset priorities in the new fiscal reality.
Sometimes they requested that we continue
support in ways that were more suitable to
their pressing needs. Because I spent much
of my time with our grantees on their turf,
what I call “ground truthing,” I knew I could
trust these sincere requests.
When any of us give donations to nonprofits, we are not giving to a program or
project, but to the people we entrust to carry
out our wishes and carefully steward the
resources at hand. I have been blessed to
work with amazing individuals in the nonprofit community. All of the people from the
organizations featured in this book work
very hard, bringing a lifetime of expertise to
their fields and bearing the constant burden
of raising money to meet budgets. They are
all visionaries, and they have inspired me
with their extraordinary dedication. This
book chronicles 10 years of truly excellent
organizations that continue to broaden their
outreach, helping to fulfill our goal of Access
to Excellence.
Susan Hutchison
Executive Director
Charles and Lisa Simonyi Fund
for Arts and Sciences
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Simonyi Fund Investment by Type of Organization
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From Charles and Lisa Simonyi

Among the myriad reasons for philanthropy,
I would like to single out one in particular:
without the contributions of philanthropists,
many good things simply would not exist.
My dream in 2003, when I established the
foundation, was that ten years later there

would be a long list of inspiring and uplifting
projects resulting from our work. This book
documents the fulfillment of that dream.
In order to make the maximum impact,
we decided that the foundation would distribute the entire fund in one decade. With such
a framework, the yearly distributions could
be much higher, as opposed to a model
through which the proceeds of the capital
only were distributed. In the meantime,
a number of extraordinary philanthropic
opportunities emerged, and we augmented
the initial capital of $50 million with additional tranches and investment returns so
that the total distributions could reach more
than $100 million.
As the name of the foundation suggests,
our main focus was to be on the arts and
sciences—those endeavors being among the
highest aspirations of humanity. C. P. Snow’s

“two cultures” notwithstanding, we believe
that human culture is a unified whole. We
treasure the undefinable beauty in paintings
and music as much as the mathematical
precision of the newest theories in the natural sciences.
The Charles and Lisa Simonyi Fund for
Arts and Sciences has focused on institutions that have proven track records for
excellence. Our help has contributed to the
extension or expansion of their activities,
creating many lasting results that will continue to benefit the public. While we have
derived immense satisfaction from the process of philanthropy—the friendships developed, the participation in administration—we
have obtained the greatest fulfillment from
watching artists and scientists work and
seeing the ways in which people have bene
fited from that work through the Access to
Excellence that we have supported.
My wife, Lisa, and I are very grateful to
Susan Hutchison, director of the foundation. Her involvement in the projects was,
in many cases, part and parcel of our support. As many philanthropists note, giving
money away effectively is difficult work, and
Susan did that work with great efficiency,
minimal overhead, and a deep empathy and
understanding for the work of the recipients.
Her well-honed communications skills were
invaluable in furthering the foundation’s values. Susan also inspired the theme for the
foundation: Access to Excellence.
Finally we want to thank the artists, scientists, and administrators of the institutions
mentioned in this book for their pursuit of
excellence in their respective fields as well
as the immense intellectual contributions
they make to our world. It has been a privilege for us to assist in their work.
Charles
13

Seattle Symphony Orchestra

The Seattle Symphony Orchestra has gained
international prominence with more than
140 recordings, 12 Grammy nominations,
and 2 Emmys. The orchestra performs in
one of the world’s finest concert venues—
the acoustically superb Benaroya Hall in
[left] Charles Simonyi with Jody
Schwarz and Music Director
Gerard Schwarz at the Charles
Simonyi Grand Entrance.
[right] Longtime Seattle Symphony supporter Jack Benaroya
passes the baton to Charles
Simonyi to commemorate the
Simonyi Fund’s $10-million gift
to the Seattle Symphony, 2004.
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downtown Seattle—and is recognized for
its innovative programming, devotion to the
classics, and extensive recording catalog.
Its educational programs reach more than
100,000 students each year with performances in the hall and presentations in
underserved schools. Free community concerts are presented throughout the Seattle
area, allowing citizens to enjoy the beauty of
symphonic music. From September through
July, the symphony is heard live in Benaroya
Hall by more than 315,000 people.
Despite the grandeur of the hall and
the skill of accomplished musicians, major
orchestras are precarious institutions that
require a strong partnership with the community. Our first responsibility is to present
high-quality, professional performances of
new and traditional orchestral music for the

entire Pacific Northwest region. We must
be sensitive to the interests of our audience,
and we consider those interests carefully
when planning each annual season. We
also strive to be a responsible employer of
more than 200 artists and staff. The financial
success of our diverse offerings depends
on a ticket-buying audience, as well as the
support of philanthropists, foundations,
and companies who value great art and its
importance to civilization.
Midway through my 26-year tenure as
the orchestra’s music director, the Benaroya
family donated an amazing gift to help create the magnificent Benaroya Hall. After its
completion in 1998, our audience and artistic quality grew and our work environment
improved. However, by 2003 our fundraising
momentum had diminished, and the board
leadership had begun plans to reduce the
season and cut employees’ salaries.
At the urging of the board, we approached
Charles Simonyi about donating a major
gift to help the symphony through these
desperate times. As executive director of
the Simonyi Fund, Susan Hutchison actively
facilitated a remarkable gift that would
bridge the shortfall in revenue and give the

institution time to reorganize financially.
Susan eventually became the board chair,
and thanks to her leadership and remarkable

perception, the symphony continued to
grow artistically and physically, resulting
in a “golden age.”
The Charles and Lisa Simonyi Fund for
Arts and Sciences made my final years as
music director extremely fulfilling, and the
institution was in a much stronger position
when I left, both artistically and, thanks to
the Simonyi Fund gift, financially. Without
this generous gift, I am afraid that all of
the hard work to build Benaroya Hall and

grow the orchestra artistically would have
been in vain. The greater Seattle community will always be grateful to Charles and
Lisa Simonyi, and Susan Hutchison, for
their vision, love of the arts, generosity, and
leadership.
Gerard Schwarz
Conductor Laureate
Seattle Symphony Orchestra

[above] Seattle Symphony and Chorale perform
Handel’s Messiah during the Christmas season.
[left] Seattle Symphony Conductor Laureate
Gerard Schwarz.
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Russian National Orchestra

achievement is grounded in a passionate
commitment to excellence and innovation
that is evident in all that the RNO does.
Pioneering a new structure for the performing arts in Russia, RNO founder Mikhail
Pletnev and his musicians have built something truly inspirational: an independent
institution with the will to forge its own path.
This courage in the service of excellence has
attracted support from around the globe,
including the Charles and Lisa Simonyi Fund
for Arts and Sciences.
The RNO is honored to be among the
important institutions whose excellence the

[top] RNO performs at Festival
del Sole in Napa Valley, 2011.
[bottom] Jacob Rothschild’s RNO
patron dinner at Spencer House,
London, 2009, with the Simonyis.
[right] Guest conductor Carlo
Ponti and Sofia Loren with
Charles Simonyi at the RNO
15th Anniversary Gala, New York,
March 2006.

“Awe-inspiring . . . should human beings
be able to play like this?” Gramophone
magazine has said of the Russian National
Orchestra (RNO). Others have called it “a
living symbol of the best in Russian art,” “as
close to perfect as one could hope for,” and
“breathtakingly beautiful.”
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The RNO electrified the music world
from the moment of its first concert in 1990.
At home, on tour, and in award-winning
recordings, the RNO is recognized as among
the world’s top orchestras. Its artistic

Simonyi Fund has awarded with its grants.
Their support reflects not only a deep appreciation of the RNO but also a resounding
endorsement of the independence that fuels
the orchestra’s spirit and artistry.
The Simonyi Fund’s emphasis on excellence in the arts, sciences, and education
mirrors the RNO’s commitment to the same
standard, exemplified in achievements that
include being the first Russian ensemble
with an ongoing initiative of exchange and
partnership with Western artists, known as
Cultural Allies, and a formal youth program,
the Magic of Music, which reaches out to
children and families in Russia and around
the world. The RNO is also the first Russian
orchestra to earn a Grammy Award, and its

inclusion on Gramophone magazine’s list of
the world’s top orchestras is an extraordinary achievement for an orchestra so young.
The Seattle Times said of the RNO after
its performance at Benaroya Hall: “Russia
has no shortage of great orchestras and conductors, but the Russian National Orchestra
occupies a unique place. Instead of a long
tradition, it has brilliance on its side.”
We think the same accolade can be applied to the Charles and Lisa Simonyi Fund
for Arts and Sciences. Their investment in
excellence and their affirmation of the orchestra’s commitment to independence and
artistic freedom have made—and will continue to make—a real and lasting difference
to the RNO.
Rick Walker
President
Russian Arts Foundation

[top] Violinist Joshua Bell performs with the
RNO, Mikail Pletnev conducting.
[bottom] Guest conductor Carlo Ponti greets
Pope Benedict in Rome during a concert
celebrating the meeting of leaders from the
Russian Orthodox and Roman Catholic faiths.
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Seattle Opera

As the premier opera company in the
Pacific Northwest, Seattle Opera strives
to produce musically extraordinary and
theatrically compelling operas, employing
uniformly high-quality casts, dramatically
aware conductors, and innovative yet textually concerned directors and designers. By
continuing our emphasis on the work of

[above] Seattle Opera General
Director Speight Jenkins, Lisa
Simonyi, and Charles Simonyi
at the Speight Jenkins 25th
Anniversary Tribute Dinner.
[top right] Seattle Opera General
Director Speight Jenkins,
Susan Hutchison, and Wagner
Competition winner soprano
Elza van der Heever.
[bottom right] Kate Lindsey as
Amelia and William Burden as
Dodge, in Amelia.
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Richard Wagner and by achieving national
and international recognition for the quality
of our programming, Seattle Opera commits itself to advancing the cultural life of
the Pacific Northwest through education and
performance. Each year, the opera produces
five internationally acclaimed mainstage productions; serves 14,000 subscribers; hosts
a training institute for young opera professionals at the beginning of their careers;
helps more than 8,000 students learn about
opera through intensive school programs;
and coordinates more than 200 community
engagement activities.
Seattle Opera has partnered with the
Charles and Lisa Simonyi Fund for Arts
and Sciences many times in recent years.
With its goal of Access to Excellence, the
Simonyi Fund has helped the opera engage
students, create new productions, introduce

new singers to the world, and achieve new
heights in innovation and creativity, both on
stage and behind the scenes.

In 2006, the Simonyi Fund helped Seattle
Opera expand its youth education offering by
supporting the creation of Theft of the Gold—
a child-friendly version of Wagner’s Das
Reingold—for use in the opera’s Opera Goes
to School program for elementary school
students.
In 2006 and again in 2008, the Simonyi
Fund sponsored the International Wagner
Competition (IWC), dedicated to finding the
best and most promising young Wagnerian
singers. Performers from around the world
came to Seattle to sing for a panel of Wagner
experts and enthusiastic audiences. Winners

from the IWC have since appeared on Seattle
Opera’s mainstage in Wagner operas, including the company’s famed production of Der
Ring des Nibelungen.
During the 2007–2008 season, the Simonyi
fund sponsored a new production of Gluck’s

Iphigenia in Tauris—Seattle Opera’s first
coproduction with the Metropolitan Opera
of New York. The production, with sets and
costumes built by Seattle Opera artisans,
opened to rave reviews in Seattle and then
moved to New York, where it was equally well
received.
During the 2009–2010 season, Seattle
Opera was proud to partner once again with
the Simonyi Fund to bring into being its firstever commissioned opera, Daron Hagen’s
Amelia. The story of a young woman dealing
with the tragic loss of her fighter-pilot father
as she contemplates becoming a mother,

Amelia is a touching production about love,
loss, and flight.
Seattle Opera is extraordinarily grateful for the longtime support of the Simonyi
Fund. The Simonyis’ dedication to arts and
culture in the Pacific Northwest inspires
and motivates grantmakers and grantees
alike to strive for excellence in all they do.
Congratulations for ten years of incredible
philanthropy.
Speight Jenkins
General Director
Seattle Opera

Jeremy Kelly with the Nibelungs (students),
in Theft of the Gold, at Pioneer Elementary
in Auburn, Washington.

The Metropolitan Opera

company’s theatrical standards, and securing increased commitments from opera’s
greatest stars. Through a series of innovative
new media and outreach initiatives launched
over the past few years, the company has
reengaged with the public to make opera
more accessible to a vast global audience of
both longtime opera lovers and newcomers.
No donor support to the Met could better exemplify Access to Excellence than
the grants made by the Charles and Lisa

[above] The Metropolitan
Opera House, New York, 2012.
[below] US Ambassador April
Foley, opera great Placido
Domingo, and Susan Hutchison
following a performance of
Enchanted Island.

The Metropolitan Opera, in New York City, is
a vibrant home for the world’s most creative
and talented artists working in the multidisciplinary field of opera. Founded in 1883 and
long admired as one of the world’s greatest
opera companies, the Met today is committed to presenting a mix of classic operas

[right] Mary Jo Heath (producer),
Margaret Juntwait (host), and
Ira Siff (commentator) in the
radio booth.
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and contemporary masterpieces in theatrically engaging productions that feature the
world’s finest singers, conductors, and directors. The Met has expanded the number of
its new productions, attracting the world’s
most imaginative directors, elevating the

Simonyi Fund for Arts and Sciences. The
Met remains deeply grateful for the fund’s
early leadership commitment in 2004 to the
Support the Met Broadcasts Campaign. This
major effort, spearheaded by the late Beverly
Sills, saved the 80-plus-year-old Saturday
Afternoon Radio Broadcasts after ChevronTexaco dropped out as the series’ longtime
corporate sponsor. The Simonyi Fund was
one of the first major funders to recognize
how much these live Met broadcasts mean
to millions of music lovers around the world.
Its generosity was crucial to securing the
series’ survival and future.
Access to Excellence has been exemplified again this year by the fund’s underwriting grant for the PBS presentation of Richard
Wagner’s Der Ring des Nibelungen, a landmark new production by acclaimed director
Robert Lepage that premiered in its entirety
at the opera house in 2012. Nearly three
million viewers enjoyed this monumental

15-hour work in its initial airing on four consecutive nights in September 2012.
The Simonyi Fund also played a key role
in the new production of Gluck’s Iphigenia in
Tauris, which debuted with Placido Domingo
in 2008. The Met and Seattle Opera coproduced the opera, and the Simonyi Fund
provided the funding sponsorship in Seattle,
where the production was developed and
presented before it moved to New York.
Both “access” and “excellence” are key
elements in the mission of the Metropolitan Opera, and we are fortunate that they
align with the goals of the Charles and Lisa
Simonyi Fund for Arts and Sciences.

The Act 3 finale of Wagner’s Die Walküre,
with Wotan and the sleeping Brünnhilde.

Peter Gelb
General Manager
The Metropolitan Opera
21

The Juilliard School

Since its founding in 1905, the Juilliard
School has been recognized as one of the
world’s preeminent conservatories for
the performing arts. Juilliard’s three performance divisions—dance, drama, and
music—provide some of the finest professional training currently available to gifted

[above] Juilliard student Charles
Yang.
[right] Joseph W. Polisi, Jody
Schwarz, Juilliard Chairman
Bruce Kovner, Charles Simonyi,
and Gerard Schwarz at the
Simonyi Fund gift announcement,
2006.
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young artists. The unique presence of the
three main branches of the performing
arts enables Juilliard students to share in a
cross-disciplinary and richly creative academic culture that enhances their engagement with their own art and with fellow
artists and prepares them for professional
challenges ahead.
Juilliard’s primary mission—to educate
talented performers and to provide opportunities for these young people to reach their
highest potential as artists and as leaders
in their professions—reflects a tradition
of enlightened and responsible leadership
in the arts. In recent years, the school has
extended its goals beyond technical and
artistic training to embrace a more significant role within the community: reaching
out to traditionally underrepresented groups
and encouraging a greater sense of social

accountability among its students. Students
are called upon to excel as performers, as
well as to enrich the communities around
them for the purpose of bringing new vitality and visibility to the disciplines of music,
dance, and drama.
On behalf of the Juilliard community,
I am delighted to have this opportunity to
express my appreciation to the Charles and
Lisa Simonyi Fund for Arts and Sciences
for its generous support. In 2006, the fund
made an endowment grant to the Juilliard
Second Century Fund campaign to establish
the Jody and Gerard Schwarz Scholarship
Fund. (Mr. Schwarz was music director of the
Seattle Symphony Orchestra from 1985 to
2011; he and Mrs. Schwarz are both Juilliard
alumni.) The fund provides an annual scholarship award(s) to one or more orchestral
instrumentalists in Juilliard’s music division.
The connection between the grant and the
theme of Access to Excellence could not be
closer, as the creation of this vital resource
provides access to the excellence of a Juilliard education for gifted young artists who
might not otherwise be able to attend the
school.

One of Juilliard’s central tenets throughout its history has been that admission to
the school should be based on talent and
dedication alone, and that no student should
be denied a Juilliard education because
of financial need. Given that more than

90 percent of the school’s gifted young artists
qualify for financial assistance, every newly
created scholarship represents important
progress toward Juilliard’s goal of securing
the resources required to meet their needs.
The Jody and Gerard Schwarz scholarships
represent an invaluable source of assistance
and encouragement for the deserving young
artists who are selected to receive them.
All of us at Juilliard remain deeply grateful
to the Charles and Lisa Simonyi Fund for
Arts and Sciences for its commitment to the
school and the future of the performing arts.

[above] Juilliard student
orchestra.
[right] Charles Simonyi, preparing
to receive an honorary doctorate
from Juilliard, 2008.

Joseph W. Polisi
President
The Juilliard School
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The Institute for Advanced
Study

[above] Classroom in Simonyi
Hall.
[right] Physicist Edward Witten
with Charles Simonyi.
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The Institute for Advanced Study, one of
the world’s leading centers for theoretical
research, was founded in Princeton, New
Jersey, in 1930. Albert Einstein, the institute’s
first faculty member, has been followed by
a long line of distinguished scientists and
scholars who have produced advances in
knowledge that have changed our understanding of the natural world and human
society and history, leading to both cultural
and practical benefits for humanity. Thirtythree Nobel laureates, 38 of 52 Fields medalists, and many winners of the Wolf and
MacArthur prizes have been affiliated with
the institute.
Throughout the last decade, the Charles
and Lisa Simonyi Fund for Arts and Sciences
has played an essential role in enabling the
institute to continue providing outstanding
scientists and scholars with the time and
freedom to pursue deep questions in the
sciences and humanities without pressure
for immediate results and predetermined
outcomes. The Simonyi Fund has provided
crucial funding for research in each of the
institute’s four schools—historical studies,
mathematics, natural sciences, and social

science—in subjects ranging from theoretical computer science to ancient history and
from medical anthropology to string theory.
In particular, during the challenging
global financial situation of recent years, the
Simonyi Fund took the lead, along with other
institute trustees, in creating a three-year
operating support fund to protect the institute’s endowment and prevent the academic
work of the institute from being adversely
affected. To secure the institute’s financial
future, the Simonyi Fund has played a lead
role with the Simons Foundation in contributing to a huge challenge grant that will
strengthen the institute’s endowment for
future generations. Income from the institute’s endowment provides for approximately
three-quarters of its operating expenses
and ensures the independence necessary to
enable curiosity-driven research.
These vital contributions from the
Simonyi Fund continue a legacy initiated by
Charles Simonyi, who has been a trustee of
the institute since 1997 and chairman of the

board since 2008. Charles donated the lead
gift toward the institute’s previous capital
campaign, establishing the Károly Simonyi
Memorial Endowment Fund in memory of his
late father. In 1997, he endowed the Charles
Simonyi Professorship in Theoretical Physics, currently held by Edward Witten, and he
has also provided support to the institute’s

School of Mathematics. Simonyi Hall, the
building that houses the school, was named
in 2000 in recognition of Charles’s commitment to the work of the institute.
From the institute’s earliest days, benefactors have played an enormously important
role in the continuance of its mission. We
are immensely grateful to the Charles and
Lisa Simonyi Fund for Arts and Sciences for
sustaining the work of the institute, whose
renown and reach draw leading scientists
and scholars from around the world, providing them with the freedom to pursue their

research in an environment of excellence
dedicated to the advancement of ideas
and knowledge.
Peter Goddard
Director, 2004–2012
The Institute for Advanced Study

Fuld Hall—the first and main building on the
Institute’s campus—opened in 1939.

Adventures of the Mind

Adventures of the Mind is a mentoring
summit for 150 of the smartest high school
students in the country. The gathering
includes Presidential Scholars, National
Poetry Slam champions, science fair finalists, world-class musicians, and champion
athletes. The admissions council searches
nationwide for the smartest students from
all backgrounds, digging deep to go beyond

[above] Adventurers meet Nobel
mathematician Freeman Dyson.
[right] Dale and Leslie Chihuly
present Charles Simonyi and
Peter Goddard with a gift for
hosting Adventures.
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the traditional measures of grades and test
scores. We ask teachers to nominate exceptional teens regardless of learning d
 isabilities
or socioeconomic factors that can obscure a
student’s ability and potential. We also look
for runners-up in national competitions—
students who are often just as accomplished
as the winners but who do not get the same
recognition. The mix of students is important
because they get to meet intellectual peers
from all walks of life. We provide young
scholars with a unique experience that inspires them to expand both their horizons
and their potential.

Biannually, students come together on
a college campus for a mentoring summit.
For four days, these exceptional young people
explore their potential with 50 mentors that
include artists, astronauts, athletes, entrepreneurs, inventors, MacArthur Geniuses,
Nobel laureates, poet laureates, Pulitzer
Prize winners, scholars, trailblazers, and
world changers.
The grant from the Charles and Lisa
Simonyi Fund for Arts and Sciences made
it possible for us to provide a once-in-a-
lifetime experience for the next generation of
achievers when Charles hosted Adventures
of the Mind at the Institute for Advanced
Study (IAS) in August 2009. Never before had
the institute opened its campus to so many
young people at one time. In attendance were
163 high school students from 38 states,
all of whom had the opportunity to literally
walk in Einstein’s footsteps. Thanks to the
generosity of the Simonyi Fund, we also
brought together Nobel laureates and other
notables representing many disciplines,
who mentored our student scholars. Among

them were economist Eric Maskin, physicist
and mathematician Freeman Dyson, author
Amy Tan, glass artist Dale Chihuly, and environmental art legends Christo and JeanneClaude, who made their final appearance
together before Jeanne-Claude’s death.

We were pleased that Charles also captivated his young audience with a presentation
of his trip to the International Space Station
as a “space tourist.” One of the students
wrote in response: “Your video of the reentry
from space was absolutely mind-blowing,
both for the spectacular views and because
it made space seem more tangible to me,
giving me the hope of going to space.”
Such hope is what Adventures of the
Mind inspires in all its participants.

Simonyi Scholars join Charles Simonyi, Peter
Goddard, and distinguished scientists: Nobel
laureates John Nash, Kary Mullis, Murray GellMann, Sheldon Glashow, Robert Wilson; and
Martin Chalfie, Ingrid Daubechies, Lisa Randall,
and Juan Maldecena.

Victoria Gray
Founder
Adventures of the Mind
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Seattle Public Schools Inquiry-Based
Science Program

[above] Science Materials Center
staff work in a non-temperaturecontrolled environment to refurbish science kits for the next
class.

How does the speed of a ball affect how far a ball
moves an object? How does the height of a ramp
affect the speed of a ball rolling down it?
First Grade

[right] A seventh-grade student
looks for microorganisms in a
hay-infused sample during the
Ecology and Evolution module.

How did removing plants in your stream table model
affect the amount of erosion? What is the effect of
landforms on the direction and flow of water?
Fifth Grade

participate in class discussions in order to
construct conceptual understanding over
time. All students can engage in this rich,
in-depth scientific inquiry.
Stakeholders in the instructional process and community have been developing
the Inquiry-Based Science Program since
1995. At that time, Leroy and Valerie Logan
Hood supported this development process
and made a decade-long impact by helping the district secure outside funding from
the National Science Foundation and other
regional foundations.
Then in 2005, the Charles and Lisa
Simonyi Fund for Arts and Sciences came
forward with a generous grant that was
key to firmly establishing the needed infrastructure for providing both professional
development and materials support for K–12
teachers, with an emphasis on building and
strengthening infrastructure at the high

What do shadows tell us about the Sun-Earth system? What do they tell us about Earth’s radiation?
Eighth Grade
How do cells pass on genetic information to every
new cell or new organism? How do your cells use the
information in the sequence of nucleotides in your
dna to build and maintain the physical being that
is you?
Tenth Grade
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As students go through Seattle public
schools, they encounter questions like these
in their science classes. Teachers ask questions, facilitate discussions, and provide
equipment so that students can work in
small groups to make predictions, observe,
conduct investigations, record observations
and data in their science notebooks, and

school level. The fund’s support also helped
the Science Materials Center strengthen
its effectiveness. The center provides consistent, quality materials for Pre-K through
8th-grade teachers, bringing equity for all
students. The Simonyi grant was administered through the Alliance for Education.
Beginning in 2008, Seattle high school
students showed a marked improvement
on the state science assessment tests.

Furthermore, Seattle students in 8th and
10th grades (when tests are administered)
have performed better than their statewide
peers for the last three years (data available
through 2011).
Seattle’s Inquiry-Based Science program
is recognized by the Smithsonian Institution’s National Science Resources Center
(NSRC) for providing the following five elements of effective science education: quality
instructional materials, ongoing professional
development, materials support, assessment, and strong support from administrators and the community in order to sustain
and strengthen instruction and high levels
of student achievement. The nsrc bridges
research on how children learn with best
practices for the classroom, and has directed
American and international educators from
as far away as Chile to visit Seattle’s program and receive training. The Simonyi Fund
grant has thus impacted science education
far beyond the Seattle School District.
The district staff and other stakeholders
are extremely appreciative of the amazing

gift from the Charles and Lisa Simonyi Fund
for Arts and Sciences. This contribution
allowed the program to evolve to support
stronger student interest, learning, and
achievement.

High school chemistry students predict the
products of chemical reactions by mixing together
different compounds.

Elaine Woo, MA Ed.
Science Program Manager
Math/Science Community Partnerships
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Aviation High School

[above] Architectural rendering of
the future Aviation High School.
[right] Aviation High School
students participate in the 2012
FIRST Robotics Competition.
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Aviation High School (ahs) is the only
college-preparatory aviation-themed high
school in the Pacific Northwest. Operated by
Highline Public Schools, it serves more than
400 students in grades 9–12 from 22 school
districts. It opened in 2004 with the vision
of becoming the region’s premier school for
science, technology, engineering, and math
(stem). Its mission: to prepare students for
college, career, and citizenship through rigorous and relevant academics facilitated in
the context of aviation and aerospace.
AHS was founded to simultaneously prepare students for the rigor of college studies and the demands of a high-tech global
workplace. We believe students achieve
best when they explore and investigate realworld problems; collect and analyze data;
work with others to solve problems; design,
build, and test ideas; and learn from industry
experts and mentors. Project-based learning
is the hallmark of the ahs curriculum and
instructional program. stem-focused academics are complemented by award-winning
“sports of the mind” teams, including first
robotics, science Olympiad, airline career
experience, speech and debate, and other
student-initiated groups, such as culture,
film, and music clubs. Students compete for

an opportunity to participate in this compelling learning community; the application to
admission ratio is now 3:1.
The school has an impressive record of
academic success. Students representing a
broad range of ethnic, social, and economic
backgrounds score in the top 5 percent on
state reading, writing, math, and science
assessments. ahs has earned distinctions
as a Washington Achiever School, a Lighthouse Model of stem Excellence, an Innovation School, and one of the nation’s top high
schools. Graduates are attending premier
universities and military academies throughout the country and entering the aerospace
workforce.
The ahs model is inspired by Puget
Sound’s core strength in aerospace innovation as well as by a commitment to help fill
the critical need for engineers, scientists,
technicians, space explorers, innovators,

and leaders who can ensure the economic
future of the region, state, and country. A
public/private capital campaign is funding
construction of a new ahs facility in the
ideal location—on the campus of the worldrenowned Museum of Flight at Boeing Field,
near King County International Airport and
more than 200 aviation/aerospace-related
companies. Charles and Lisa Simonyi and
their foundation are among the founding
partners of the new $43.5-million school,
which will be flanked by the Charles Simonyi

Space Gallery. The Simonyi Fund contribution represents an unparalleled opportunity
for inspiring and preparing our youth to walk
a path similar to that taken by Mr. Simonyi—
computer scientist, innovator extraordinaire,
and space traveler.
Thank you, Charles and Lisa! Your generosity will allow students in our communities to pursue their passion for science,
technology, engineering, and math. Your
gift supports a Lighthouse Model of stem

Excellence that other schools and communities are inspired to emulate. The new
Raisbeck Aviation High School, in collaboration with the Museum of Flight and the new
Charles Simonyi Space Gallery, will positively
impact the lives of students and the future of
the stem workforce. The sky is not the limit!
Reba Gilman
CEO/Principal
Aviation High School

Students cheer at the groundbreaking for the
permanent Aviation High School next to the
Museum of Flight.

The Museum of Flight

generations to follow in the footsteps of
Dr. Simonyi and other pioneers to create,
innovate, and dream bigger than they ever
thought possible. Through the gallery’s
exhibits and educational support programs,
students will learn how astronauts and cosmonauts learned to live and work in space,
and they will see firsthand the kind of education, preparation, and fortitude it takes to
leave Earth’s bounds.
On February 10, 2012, an impromptu lesson on spaceflight was held in the gallery
by the man whose name graces the front
of the building. On that day, the museum
received delivery of the Soyuz TMA-14, the
vehicle that propelled Dr. Simonyi, for a
second time, to the International Space Station and which was donated by Charles and
Lisa to the museum. As the capsule was
being uncrated, a group of schoolchildren
happened upon the scene and watched in
wonder as this monument to ingenuity was
revealed. Unexpectedly, Dr. Simonyi himself stepped to the rope line and graciously
spoke to the children about his adventures.
With that gesture, an ordinary outing to the
[above] Charles and Lisa Simonyi
at the dedication of the Charles
Simonyi Space Gallery at The
Museum of Flight, December 8,
2011.
[right] Charles Simonyi peering
into Soyuz TMA-14 after its
delivery to the Charles Simonyi
Space Gallery, February 10, 2012.
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Just as the world heralded Neil Armstrong’s
“one small step for man, one giant leap for
mankind” in 1969, the Museum of Flight is
celebrating its new Charles Simonyi Space
Gallery as a monumental achievement that is
ultimately a step toward a larger goal. After
all, for all its beautiful aircraft and amazing
artifacts, the museum is, at its core, an institution of learning, with a mission to be “the
foremost educational air and space museum
in the world.”
Thanks to the generosity of the Charles
and Lisa Simonyi Fund for Arts and Sciences, the museum is fulfilling its mission
in a more substantial way than ever before.
The Charles Simonyi Space Gallery—which
was officially dedicated on December 8,
2011—will be more than just a showcase
for artifacts. It will serve to inspire future

museum became a magical moment in time,
at which students not only learned about
their heroes but met one as well.
Experiences like this perfectly illustrate
how the Charles Simonyi Space Gallery provides Access to Excellence. The museum’s

aim is not merely to teach, but to awe. Just
as past space programs inspired countless
youngsters to look to the stars and pursue
disciplines in science, technology, engineering, and math, so will the Charles Simonyi
Space Gallery inspire our children and our
children’s children to pursue the extraordinary. As they look up at the Space Shuttle
Trainer, peer into the Soyuz capsule, and
learn about the explorers who came before,
they will discover that they, too, have the
ability to change the way the world thinks
and to achieve excellence. Through complementary education programs, young people
will be provided all-important access to
their aspirations as we give them the keys—
education, mentoring, and opportunities—
to open their tomorrows, unlocking endless
possibilities.
Thank you to Charles, Lisa, Susan Hutchison, and the Charles and Lisa Simonyi Fund
for Arts and Sciences for helping the Museum
of Flight make dreams come true.
Doug King
President and CEO
The Museum of Flight

[top] The NASA Space Shuttle Trainer in the
Museum of Flight’s Charles Simonyi Space Gallery.
Above the Trainer’s cargo bay looms a replica of
the Boeing Inertial Upper Stage satellite booster.
In operation, the IUS and its payload were carried
to space inside the shuttle; the IUS and payload
would then be deployed and the IUS would boost
the payload into a higher orbit.
[bottom] Charles Simonyi posing with
schoolchildren following the uncrating of Soyuz
TMA-14.
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Pima Air & Space Museum

With nearly 300 aircraft on display, the
Pima Air & Space Museum is the largest
nongovernment-funded aircraft museum in
North America. The size and diversity of its
collection are second only to the Smithsonian
Institution’s National Air and Space Museum.
Located in Tucson, Arizona, on 80 acres of

[above] Front entrance of the
Pima Air & Space Museum.
[right] A B-36 wing assembly on
its journey from Fort Worth to the
museum.
[below] Charles Simonyi waves
from the cockpit of the soon-tobe-restored B-36.
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land with five display hangars, the museum
attracts more than 160,000 visitors a
 nnually
—many of them school children, who are
admitted free of charge. The museum’s mission is to inspire the innovators of tomorrow
by creating unlimited horizons in aerospace
education through the preservation and presentation of the history of flight.

In 2005, the museum was given an extraordinary opportunity to acquire a B-36J
Peacemaker. The largest US bomber ever
built, the B-36 was almost a footnote in aviation history. It was originally designed to deploy from bases in North America against
targets in Germany during World War II, but
the war ended before the first B-36 was
operational. However, its ability to fly up to
9,000 miles without refueling, together with
its capacity to carry up to 84,000 pounds of
bombs, led to its new mission of delivering
nuclear weapons. The B-36 served as the
US Air Force’s primary nuclear deterrent
until 1954.
Only four B-36s remain on display in
the world. The opportunity to obtain one
was un-precedented and would allow the

museum to fill an important gap in its collection. However, the offer was contingent on
the museum’s ability to provide transport of
the aircraft from its location in Fort Worth,
Texas—a daunting task given the B-36’s
wingspan, which is three-quarters the length
of a football field. Transportation of the huge
aircraft was made possible largely due to a
gift from the Charles and Lisa Simonyi Fund
for Arts and Sciences. Without that gift, it is
doubtful the museum would have been able
to acquire this rare aircraft.
Eleven trucks were required to haul the
fuselage, and the wing assembly was transported on a custom-configured trailer with

nearly 40 feet of the wing trailing off the end.
The final trailer load for the wing section was
nearly 170 feet long and 29 feet wide.
Once at the museum, the plane had to
be completely refurbished and reassembled.
Restoration of the B-36 is the largest such
project ever completed by the museum.
It required ingenuity, commitment, and
24,000 labor hours over four years to return
the plane to its former glory. Restoration
was completed in 2009, and the aircraft was
put on display in July of that year. The B-36
was immediately popular with our visitors,
and summer attendance at the museum
that year set a new record.

Only a handful of museums worldwide
are capable of restoring a B-36, and the
Pima Air & Space Museum is proud to be
a part of that elite group. The museum is
extremely grateful to the Simonyi Fund
for providing the financial assistance that
allowed us to meet this herculean challenge.
Yvonne Morris
Executive Director
Pima Air & Space Museum and
Titan Missile Museum

The Pima Air & Space Museum’s B-36 on display.

The Large Synoptic Survey
Telescope

[above] Charles Simonyi and
Susan Hutchison greet the LSST
team during a meeting of the
American Astronomical Society
in Seattle, January 2011. Left
to right: Susan Hutchison, Tony
Tyson, Suzanne Jacoby, Don
Sweeney, Chuck Claver, Charles
Simonyi, Victor Krabbendam,
and Zeljko Ivezic.
[below] The planned LSST dome
and building are rendered in a
photo of the prepared site on
Cerro Pachón. (Image credit:
LSST Corporation)

36

The Large Synoptic Survey Telescope (LSST)
will open a movie-like window on the universe and address some of the most pressing questions in astronomy and physics,
while driving advances in data-intensive science and computing. This big-picture view of
our dynamic universe was enabled by a gift
from the Charles and Lisa Simonyi Fund for
Arts and Sciences in 2008.
Under development since 2000, the LSST
is a public-private partnership. The National

Science Foundation and the Department
of Energy plan to support the majority of
the half-billion-dollar construction of LSST
and its data system. However, because its
three large mirrors would take more than

five years to manufacture, construction on
these needed to commence before federal
funding was available. The gift from the
Simonyi Fund came during the early stages
of the project to support fabrication of those
mirrors as well as exploratory activity that
eventually led to adoption of the LSST concept by federal agencies.
Cerro Pachón, an 8,800-foot (2,682meter) mountain peak in northern Chile,
has been selected as the site for LSST. The
Simonyi Fund gift has been used to complete the initial site preparation on Pachón,
creating level platforms for the main LSST
and calibration telescopes, while also verifying the high structural strength of the rock.
LSST was ranked the highest priority
for new ground-based facilities by the 2010
National Academy of Sciences Decadal
Survey, “New Worlds, New Horizons.” The
number-one ranking was due to LSST’s
compelling science case as well as its technical maturity and readiness for construction. The Simonyi Fund gift enabled work
that was critical to achieving that technical
maturity.
From its remote site in Chile, LSST will
carry out a comprehensive survey program
that includes seeing invisible dark matter
and mysterious dark energy, searching for
asteroids that threaten Earth, discovering
how the Milky Way was formed, and watching the cosmos unfold. In its first month
of operation, LSST will see more of the
universe than all previous telescopes combined. Its rapid-fire, three-billion-pixel digital camera will open a movie-like window
onto objects that change or move, and its
superb images will enable unprecedented
3-D mapping of the cosmos. LSST’s opendata policy, survey mode of operations, and
data products with vast potential for discovery deliver a unique and powerful opportunity to share the science of LSST with a
broad audience.

There is wide-ranging participation in
LSST. More than 650 scientists, engineers,
and educators are actively involved in the
project. In addition, 36 universities and
research institutions participate as institutional members, and two other private
foundations, along with 26 countries, have
committed support. The Simonyi Fund’s
executive director, Susan Hutchison, serves
on the LSST Advocacy Board, which is based
in Washington, DC.
LSST is a truly unique discovery engine
that is transformative in data-enabled science,
STEM education, and cyber-infrastructure.
The Simonyi Fund has enabled a cosmic
journey of discovery for all to enjoy.
Tony Tyson
Director
The Large Synoptic Survey Telescope

[top] Members of the team building the LSST
gather to celebrate the successful casting of the
telescope’s 27½-foot-diameter mirror blank,
August 2008.
[bottom] LSST project members look at spent
explosive wire used to level the mountaintop site
in Chile where the telescope will be built, 2011.
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Computer History Museum

[top] Children play vintage games
like Pac-Man and SpaceWar! in
the Computer Games Gallery, one
of 19 galleries in the Revolution
exhibit.
[bottom] John Hollar, president
and CEO of the Computer History
Museum.
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Located appropriately in California’s Silicon
Valley, the Computer History Museum is
the world’s leading institution for preserving the history of computing and exploring
its global impact. The museum holds the
largest and most significant collection of
computer-related objects and materials in
the world—nearly 100,000 items, including
hardware, software, media, documentation,
and ephemera. It features state-of-the-art
exhibits on computing and computer history
and hosts more than 20 major events annually on a wide range of historically significant
topics. It also annually honors some of the
world’s leading computer scientists, entrepreneurs, engineers, and design teams with
its prestigious Fellow Awards. The museum’s
education programs reach thousands of
Northern California students in person and
hundreds of thousands more on the Internet
each year.
In 2009, the museum was honored to
receive a grant from the Charles and Lisa
Simonyi Fund for Arts and Sciences in

support of the permanent exhibit Revolution:
The First 2000 Years of Computing. The grant
was one of a series of important finishing
contributions that enabled the museum to
complete the $20-million exhibition in January 2010. Revolution is a sweeping view of
the history and impact of computing, from
the Antikythera mechanism of ancient
Greece to the smartphones of the 21st century. The exhibition features 19 galleries,
115 screens, 16 films, 4 theaters, 30 inter
active stations, 1,500 of the most important
artifacts from the museum’s collection, more
than 5,000 images, and more than 125,000
words of text. The Simonyi grant also supported a companion website that includes
the entire content of the exhibition:
www.computerhistory.org/revolution.
In addition, a portion of the Simonyi
grant supported a global search for a
vacuum tube–based URAL‑II, a rare Sovietmade mainframe computer on which
Charles Simonyi first learned to write software as a student in Hungary. During the
search for the URAL‑II, the museum also

collected a wide range of international computing artifacts from Russia and Eastern
Europe, including rare photographs and
documents linked to early Russian computer
pioneers, such as Sergei Alexeyvich Lebedev,
and a complete collection of the rare Soviet

Cybernetics Review, which was published
by the Rand Corporation from 1960 to 1974.
Those artifacts have become an important
part of the museum’s permanent collection
and will be archived as the Charles Simonyi
International Computing Collection.
We at the museum believe Access to
Excellence is the perfect phrase to summarize the impact of the Simonyi Fund grant.
Hundreds of thousands of visitors, researchers, students, and teachers now have access
to these important stories both onsite and

online. Through the fund’s generosity, a
generation will have the opportunity to both
learn about computing’s profound impact on
our lives and be inspired to pursue careers—
much like Charles Simonyi did—in this
important and exciting field.
John Hollar
President and CEO
Computer History Museum

Visitors walk through a tunnel of graphic
reproductions of software packaging in the
Personal Computers Gallery of Revolution.

Danish Data Museum

In 2002, some enthusiastic information technology (IT) people founded Dansk Datahistorisk Forening (Danish Society for Computer
History) with a mission to collect, restore,
preserve, and organize items that illustrate
how IT started in Denmark and to establish
a Danish Data Museum. The collection of
hardware, software, documents, and other
artifacts grew rapidly and now occupies

[above] Storage facilities, including GIER and RC4000 computers,
in 2005. Since then, the collection
has grown considerably, and
acquisitions continue.
[right] Henning Isaksson at the
entrance of the new Danish
Data Museum.
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more than 1,100 square meters of storage.
The society has more than 300 members
and arranges lectures on IT history, often by
people who participated in the early work.
It also publishes booklets about IT developments, such as “Paper Tape as Data Media”
and “GIER 50 Years,” which concerns the first
Danish computer in series production.
Several grants from the Charles and Lisa
Simonyi Fund for Arts and Sciences have
enabled the society to prepare and equip the
available storage facilities and turn them into
a useful and effective tool for almost all the
society’s activities. Although the facilities do
not function as a public museum, the open
storage concept has been a great success
that attracts a large number of visitors each
year. We are thus able to exhibit some of the

early Danish developments and make them
known to a broader audience. Examples from
Regnecentralen (the “IBM” of Denmark)
include the GIER computer with the famous
GIER ALGOL 4 compiler and the RC4000
computer with the renowned multiprogramming system.
At a celebration dinner in 2006, Charles
Simonyi presented the society with a generous grant that allowed us to start the planning of the Danish Data Museum. As a first
step, we designed and built a small traveling
exhibition that illustrates how IT technology
was developed throughout the 20th century,
from manual to mechanical to electronic
data processing.
The grant made it possible for us—
with professional assistance—to produce a
prospectus with our vision for a computer
museum. Using this as a frame of reference,
consultants helped us develop the vision
further with the Niels Ivar Bech Computer

Museum, whose name acknowledges the
importance of Niels Ivar Bech, a Danish
computer pioneer and the first director of
Regnecentralen.
Henning Isaksson
Treasurer
Danish Society for Computer History /
Dansk Datahistorisk Forening

[above] Inside the Danish Data Museum,
hardware from early computers is displayed
and catalogued.
[left] Charles Simonyi at the Danish Society
for Computer History. After leaving Hungary,
he went to Copenhagen, where he worked
at Regnecentralen and participated in early
computer and software development.
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Louisiana Museum of
Modern Art
The opening of Denmark’s Louisiana
Museum of Modern Art in 1958 was based on
several ideas sharing one focus: to expand
public accessibility to art and culture. Using
nonmonumental, intimate-scale architecture in a natural setting along the seacoast
to create a space for the highest quality of
modern art, the museum seeks to facilitate
the ongoing discussion and debate that a
modern and enlightened society needs. This
vision, which founder Knud W. Jensen has
explicitly articulated from the beginning,

Located in Hummelbeck, near
Copenhagen, this 19th-century
home—called Louisiana—now
anchors an expansive museum.
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continues to define the museum’s profile
today, even though our world has changed
in many ways since the early 1960s. The
museum still strives to combine high-quality
exhibitions and events with a contemporary
focus, and it does so in a way that balances
aesthetic pleasure with intellectual rigor.
The generous donation from Charles
Simonyi came at the most crucial moment
in the history of the museum, namely at
exactly the time when our fundraising
campaign for the overall renovation of the
museum—its buildings, climate systems,

security, and facilities—had run into severe
problems. Mr. Simonyi immediately understood the need for investing money in the
future, and his donation made completion
of the overwhelming project possible. The
donation demonstrates Mr. Simonyi’s visionary understanding of the specific needs of
the Louisiana Museum at that time, and it
has historical value that goes far beyond our
daily challenges.
The rebirth of the Louisiana Museum
through renovation and modernization has
strenghtened our ability to provide Access
to Excellence. We are now able to organize
exhibitions that were not previously possible,
the number of visitors to the museum has
increased, and membership in the Louisiana
Club has grown immensely.
Our most recent initiative toward modernization has been a change in hours of
operation in order to better accommodate
our guests and to achieve our wish to expand
the dimension of lectures, debates, concerts,
meetings, and seminars. The new hours,
which include late evening hours, define the
institution as “museum and more”—a place
not only to visit but to be.
I believe this is a very important role for
the modern museum today, and it all began
around 2002, when we decided to give the
Louisiana Museum a new start—with a little
help from our friends, among them, the distinguished Charles Simonyi.
Poul Erik Tøjner
Director
Louisiana Museum of Modern Art

[top] Visitors enjoy a special exhibition of
Roy Lichtenstein paintings in the west wing:
Roy Lichtenstein: All About Art.
[left] Sculptures by Richard Serra and Alexander
Calder find their places along the seacoast.
[right] Louisiana Museum of Art director,
Poul Erik Tøjner.
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Seattle Art Museum

The Seattle Art Museum (SAM) is one
museum with three locations: the Olympic
Sculpture Park, SAM Downtown, and the
Seattle Asian Art Museum in Volunteer Park.
SAM fulfills its vision—to connect art to life—
[left] Chief Conservator Nicholas
Dorman works on a painting from
SAM’s collection.
[right] Masterpieces from the
Musée National Picasso, Paris
was showcased in the Charles
Simonyi Special Exhibition
Galleries, 2010–2011.
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through special exhibitions, educational programs for all ages, and installations drawn
from its collection of approximately 25,000
objects. Across its sites, SAM presents a
global perspective, collecting and exhibiting objects from 140 cultures and providing
accessible spaces for people of all ages and
backgrounds to engage with each other,
their own creativity, and the life of the city.
SAM is extremely grateful to the Charles
and Lisa Simonyi Fund for Arts and Sciences
for its generosity in helping SAM bring the
best art and programming possible to our
community. From support of annual efforts
to capital and endowment campaigns and
special exhibition support, the Simonyi Fund

has made an indelible impact on SAM and
the cultural fabric of our community.
The Simonyi Fund’s support of the Transformation of SAM Campaign provided significant capital funding to expand the downtown
museum, create the Olympic Sculpture Park,
and begin renovation of the Seattle Asian Art
Museum. The downtown expansion included
a dramatic increase in the size of the special
exhibition galleries, which SAM was proud
to name in honor of Charles Simonyi. SAM’s
expansion has resulted in museum attendance now approaching one million visitors
annually.
As part of its Transformation of SAM gift,
the Simonyi Fund also provided major support for a rare and historic opportunity that
partnered SAM with the Louvre Museum in
Paris to bring one of the world’s finest collections of Roman art to Seattle. Roman Art
from the Louvre is one the largest exhibitions ever presented at SAM and was a oncein-a-lifetime opportunity for our community

to view these exceptional artworks. Almost
170,000 visitors attended the exhibition, and
its popularity led to significant membership
growth. In total, more than 21,000 people,
including 600 educators, participated in educational programs.
The Simonyi Fund continues to support SAM’s commitment to exceptional

programming through its participation in the
Fund for Special Exhibitions. The fund provides multiyear support that brings to Seattle
the best artistic programs possible, including
major exhibitions showcasing the works of
Pablo Picasso and Paul Gauguin.
The Simonyi Fund also provided important
endowment funding to help SAM establish
its conservation studio, the first significant
conservation science infrastructure in this
region. This enabled a permanent, lab-based
conservation practice that gives unprecedented continuity to the in-house care of the
museum’s collections. As a result, the highest conservation standards have been established, and SAM has emerged as a leader in
the field, with collaborations throughout the
museum conservation community.
In all that it does, SAM strives to maximize the public’s engagement with the museum, contribute to civic life and the vitality
of the urban core, and bring the finest art
from around the world to our region. Thank
you to the Charles and Lisa Simonyi Fund

for Arts and Sciences for their tremendous
leadership and generosity in helping SAM do
its best work.

Roman Art from the Louvre, 2008.

Mimi Gardner Gates
Director Emerita
Seattle Art Museum

45

Bellevue Arts Museum

to life the career of a prolific and influential
designer through a fascinating array of five
decades worth of original drawings, models,
products, advertisements, photographs,
archival documents, and rare footage. Born
in France in 1893, Loewy immigrated to the
United States in 1919 and turned to the new
field of industrial design in the late 1920s
after a successful career in commercial
illustration. He crafted a signature style by
blending traditional design with European
modernism. The look of his work—which
dominated design from the 1930s into the
1950s—combined beauty, function, and simplification. Loewy’s firms created everything

[left] Bellevue Arts Museum
main entrance.
[right] Susan Hutchison and
Michael Monroe, director of
curatorial affairs emeritus,
Bellevue Arts Museum, at the
opening reception for Raymond
Loewy: Designs for a Consumer
Culture, 2007.

Bellevue Arts Museum (bam) ignites the
mind and fuels creativity by presenting art,
craft, and design exhibitions and educational
programs. As a leader in the field, bam connects visitors of all ages with extraordinary
artworks by featuring regional, national, and
international exhibitions. The museum’s
curators are dedicated to giving visitors the
opportunity to interact with art and artists—
past and present, contemporary and traditional, experimental and established.
In 2007–2008, the Charles and Lisa
Simonyi Fund for Arts and Sciences provided
generous support for two popular design
exhibitions at bam.

Raymond Loewy: Designs for a
Consumer Culture
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This 2007 exhibition showcased the work of
Raymond Loewy and his talented associates within the wider context of shaping a
new, modern look for the consumer society
of the last century. The exhibition brought

from lipsticks to locomotives. His redesign
of the 1935 Coldspot refrigerator for Sears
Roebuck sent the company’s appliance sales
skyrocketing. Loewy’s success and showmanship made him the best-known industrial designer in the world and earned him a
place on the cover of Time magazine in 1949.

Russel Wright: Living with Good Design
This well-attended 2007–2008 exhibition
(organized by Arts Midwest and the Decorative Arts Center of Ohio) effectively conveyed
Russel Wright’s belief that good design is
for everyone. Wright (1904–1976) is widely
regarded as one of America’s preeminent
industrial designers. During the 1940s and
’50s, nearly every American homemaker

knew his name. Wright’s concepts for a new,
relaxed style of living transformed a generation of Americans after World War II. A
quarter of a billion pieces of his dinnerware
design known as American Modern were
produced and sold between 1939 and 1959,
making it still the most widely produced
of its kind in history. During his lifetime,
Wright’s innovative designs for housewares,
furniture, appliances, and fabrics were
featured in museum exhibitions and collections. Millions of Americans grew up with
his designs in their homes.
As one of the premier museums in the
country displaying this artwork, bam provides visitors with the opportunity to deepen
their understanding of, engage in dialogue
with, and directly interact with the creative

process related to design. Funding from the
Charles and Lisa Simonyi Fund for Arts and
Sciences made it possible for thousands of
museum visitors to gain insight into design
history and concepts that continue to affect
our daily lives.
Larry Wright
Managing Director
Bellevue Arts Museum

[above] Water pitchers designed by Russel Wright, from the
American Modern line, in production from 1939 to 1959.
[left] Selection of spun aluminum accessories and home
furnishings designed and produced by Russel Wright.

47

Musées des Arts Décoratifs

[top] Tables are prepared for
guests to celebrate the grand
reopening of the Musées.
[bottom] Craftsmen re-create
an 18th-century display setting
during renovation.
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The Musées des Arts Décoratifs consists of
four decorative arts museums, a decorative arts school, and a library—all of which
are located in Paris and are associated with
the Louvre. Decorative arts are defined as
interior design, furniture-making, fabric
and textile design, graphic arts, decorative
painting, glassmaking, jewelry design, pottery, and the making of decorative and useful
objects in porcelain, precious metals, and
other materials.
The museum plays a major role in the
French museum landscape, and it continues to pursue the mission it was given at
the end of the nineteenth century: “to keep
alive in France the culture of the arts which
seek to make useful things beautiful” and
to maintain close links with the decorative
arts industry. Its innumerable masterpieces
are testimony to the skills and knowledge
of craftsmen, to technological innovation,

and to the creativity of artists whose work
enriches the everyday environment.
During the late 1990s, the museum
began a ten-year renovation of its facilities.
In 2006, near the end of the construction
phase, the Charles and Lisa Simonyi Fund
for Arts and Sciences provided funding for
the soclage project, which developed bases,
columns, and pedestals for freestanding
objects as well as those in cases. The goal
was to exhibit all the museum’s objects to
the highest standards of excellence.
In 2011, the Simonyi Fund helped finance
the exhibition Stefan Sagmeister: Another
Exhibit about Promotion and Sales Material.
Sagmeister is one of the most successful
graphic designers of his generation. Born
in Austria in 1962, he settled in New York
in 1987 and opened his design studio there
in 1993. His clients include Levis Jeans,
BMW, and Porto, Portugal’s Casa da Música,
designed by Rem Koolhaas. In 2008, he was
awarded the Thumper Prize by the Köln
International School of Design, and in 2010
he won a Grammy Award for an album package he designed for David Byrne and Brian
Eno. The Simonyi Fund provided funding for
the transport of works, carpentry, lighting,

posters, and advertisements in the Paris
Metro. The exhibition was very popular,
especially with graphic design students.

Friends of the Musées des Arts Décoratifs is the American organization that
provides funding for conservation, exhibitions, and the acquisition of objects for the
museum’s permanent collections. Funding
from the Charles and Lisa Simonyi Fund for
Arts and Sciences has allowed the museum
to meet its high standards of excellence.

[left] Restored wall panels.
[right] Natural light from skylights shows
off the top-floor balustrades.

Maggie Bult
Executive Director
Friends of the Musées des Arts Décoratifs
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Ancient Egypt Research
Associates

[above] AERA maps and excavates
at the Giza Necropolis, the site of
Egypt’s largest pyramids. AERA
discovered and salvaged the Lost
City of the Pyramids, home to the
people and operations that built
the Giza pyramids, which stand in
the background of the photo.
[right] At the foot of the Sphinx,
there is no mystery as Dr. Mark
Lehner shows Charles Simonyi
his detailed mapping of the
monument.
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Ancient Egypt Research Associates (aera), a
unique, international archaeological organization, uses cutting-edge scientific methods
to excavate and survey the Giza Necropolis,
the site of Egypt’s largest pyramids and the
Sphinx. Our research contributes to knowledge about the rise of early states by focusing on how Old Kingdom Egyptians organized
their society to build some of the world’s
largest monuments. We see their organization in the settlements where workers and
priests lived, particularly the Lost City of the
Pyramids, which AERA teams discovered
and salvaged. At the same time, AERA trains
young Egyptian archaeologists who work for
the Ministry of Antiquities in the best standard practices of field archaeology. Over the
years, aera has grown into one of the largest archaeological missions in Egypt. It is
safe to say that without the consistent support and catalytic influence of the Charles
and Lisa Simonyi Fund for Arts and Sciences,
aera would not have the reach and impact
that it does today.
An initial, transformative grant from
the Simonyi Fund in 2005 enabled aera to
launch the field school for Egyptian archaeologists, establish a Geographical Information System (gis), and build a website. Our

gis revolutionized the way in which we map
our sites and organize our data, while the
website made it possible for us to share our
research and publications with scholars and
the public worldwide.
With ongoing Simonyi Fund support over
the last seven years, aera has built on each
of these accomplishments, putting the aera
team, and those we train, at the cutting edge
of archaeology. The field school, which is
also funded through usaid and the American Research Center in Egypt, has grown
from a single course in basic skills to a comprehensive training program with advanced
and specialized courses. Two waves of beginners have gone on to become instructors,
with some returning as crack archaeologists
on the aera team.
Simonyi Fund support was also crucial
in establishing a permanent aera center

in Egypt. When it became clear that aera
needed a year-round base for its mission,
the fund provided major support to help purchase property that has since become the
aera-Egypt Mark Lehner Center for Archaeology. Now a hub where international scholars come together with Egyptian colleagues

to share results and insights, this dream
would not have been possible without the
support of the Simonyi Fund.
Yet, in many ways, the most important
contribution that the Simonyi Fund has made
to aera’s success has been Susan Hutchison’s encouragement and guidance. Over the
years, Susan has pushed aera to adopt policies and changes that have made us a more
mature and effective organization.
aera’s Simonyi Fund grants provided
Access to Excellence in archaeology in the
exploration of one of the world’s most significant heritage sites, as well as Access to

Excellence for hundreds of young Egyptian
archaeologists, who now share their knowledge and skills throughout their country. As
we look back on aera’s seven-year relationship with the Charles and Lisa Simonyi
Fund for Arts and Sciences and measure
our achievements, we say a heartfelt
“Thank you.”
Mark Lehner, PhD
President
Ancient Egypt Research Associates

[above] Through ongoing support from the Simonyi
Fund, AERA has grown into one of the largest missions
in Egypt. Each year, a large international team convenes
for a field season of excavation. Here, the team poses
on the Wall of the Crow, a monumental stone structure
bounding the Lost City of the Pyramids on the north.
[left] A student in the ceramics class in the Publication
and Analysis Field School examines the “fabric” of a pot
shard as she learns ceramic analysis.

51

Salzburg Music Festival

[above] Susan Hutchison, Charles
Simonyi, Markus Hinterhäuser,
and Dr. Helga Rabl-Stadler,
artistic director of the Salzburg
Music Festival.
[below] Site of the music festival
in Salzburg, Austria.

The Charles and Lisa Simonyi Fund for Arts
and Sciences played a prominent role in the
2008 season of the Salzburg Festival. The
Simonyi Fund’s grant to the Salzburg Festival
Society (SFS), which is the US-based funding organization, was the largest ever made
by an American foundation. The Salzburg
Festival and SFS are deeply appreciative to

works on a level rarely heard in such a
concentrated period of time. The ambitious
series opened the festival’s season in the
Grosses Festspielhaus on July 27, 2008, with
pianist Daniel Barenboim at the keyboard
and conductor Pierre Boulez leading the
unrivaled Vienna Philharmonic in Bartók’s
Piano Concerto No. 1. Franz Welser-Möst
brought the Cleveland Orchestra to Salzburg
for the first time, and the orchestra prominently featured Bartók in two of its three
concerts, including the Piano Concerto No. 3,
performed by pianist Mitsuko Uchida, and
the Viola Concerto, interpreted by violist Kim
Kashkashian. Two chamber music concerts
at the Mozarteum had Bartók at their core.
Daniel Barenboim and Lang Lang—a rare
pairing of the two renowned virtuosos—performed Bartók’s Sonata for Two Pianos and
Percussion. Another recital featured Bartók’s

[right] Lisa Persdotter and
Charles Simonyi became engaged
days after attending the Salzburg
Music Festival in 2008.
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the Simonyi Fund for this historic gift, which
made the Béla Bartók Series possible.
The Bartók Series featured the most
important orchestras and artists in the
world, interpreting most of Bartók’s major

Rhapsodie No. 1, performed by the violinist
Vadim Repin, in the Haus für Mozart.
While the concert programs were compelling and presented Bartók’s writing for
solo instruments and orchestra, it was
the new production of Bluebeard’s Castle,
Bartók’s only opera, that served as the
cornerstone of the Bartók Series. The opera
was coupled with two orchestral works—
Four Pieces for Orchestra and the Cantata
Profana—thus giving audiences a nearly

complete musical portrait of Bartók. The
Hungarian conductor Peter Eötvös led all
three works and was joined by an acclaimed
cast as well as the Vienna State Opera Choir
and the Vienna Philharmonic.
The Salzburg Festival Society was
founded in 2005 with a broad mission that
includes bringing American funding to
transformative projects that will then resonate around the world. The Bartók Series
was one such project, bringing attention to
Bartók’s works at the highest artistic level.
With the Simonyi Fund, the festival’s hundreds of thousands of visitors, from more
than 60 countries, were able to experience
Bartók as never before, thereby accessing
the excellence embodied in Bartók’s work.
The Salzburg Festival and SFS are grateful
to the Simonyi Fund and proud to be part
of its legacy.
Isabelle Harnoncourt
Executive Director
Salzburg Festival Society

[top] Cantata Profana by Belá Bartók with Falk Struckmann as
Der Vater and Lance Ryan as Der Sohn.
[bottom] Herzog Blaubart’s Burg (Bluebeard’s Castle) by Belá
Bartók with Falk Struckmann as Herzog Blaubart and Michelle
DeYoung as Judith.
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All-Star Orchestra

[above] Maestro Gerard Schwarz
conducts the All-Star Orchestra,
August 2012. © Steve J. Sherman.
[right] Inside the control room
during recording of the All-Star
Orchestra’s eight programs to air
on PBS during the 2013 season.
© Steve J. Sherman.
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The All-Star Orchestra (ASO) is one of the
most exciting new developments in classical music. Founded in 2009, its mission is to
address the growing need for classical music
education nationwide by making outstanding performances and educational materials
easily accessible via public broadcasting and
state-of-the-art interactive media. The inspiration to create top-quality orchestral music
programs that will attract new and younger
audiences came from one of the nation’s
eminent conductors, Gerard Schwarz, who
selected top players from major American
symphony orchestras to form an “All-Star
Orchestra” that meets annually for a week
of recording in New York City.
Each of the eight one-hour programs
combines a popular masterpiece with an
exciting new work by a leading American
composer. The performances—which are
recorded with nineteen cameras in high
definition by an Emmy award–winning
production team—are prefaced with lively
commentary by Maestro Schwarz, the
composers, the players, and experts from
various fields. The resulting programs
entertain, educate, and encourage greater
understanding of classical music as a living

tradition that is integral to our society and
culture.
In August 2012, the ASO produced eight
one-hour HDTV programs for public television (starting with WNET/13 in New York), as
well as many more hours of supplementary
educational features for a major web-launch.
The first season was made possible with
funding from the Simonyi Fund and other
major donors.
ASO has envisioned a multi-year recording and production plan that has resulted
in a comprehensive interactive website of
great performances, as well as twenty-firstcentury educational resources for classical
music. The website contains not only a vast
array of audiovisual features, but also interactive educational programs and learning
aids. Specifically, it includes an enhanced
About the All-Stars section with background,
photographs, and details on the players and
personnel behind ASO.
A fully interactive Programs section features full-screen videos of each program, a
“director’s cut” of each performance from
the perspective of Maestro Schwarz, the

option to follow ten different isolation cameras on specific instrument groups, special
video commentaries from Maestro Schwarz
and the All-Stars, interactive audio mixes,
in-depth background about the music and

the composers, and more. The multi-camera
digital technology enables a single student
(for example, a young cellist or trumpeter)
to focus on a single instrument or for an
entire class of K-5, middle, or high school
students to meet the composer and hear
stories depicted in the music. The programs
are intensive enough for talented students
through college level and broad and acces
sible enough to develop an interest in concert music among entire classrooms
of public school students.

The ASO project is the first of its kind
in the nation, and it will provide accredited
music education via the Internet for every
school in the country. Without the Simonyi
Fund, the inaugural season would not have
been possible. Truly this project lives up to
the goal of Access to Excellence.
Paul Schwendener
Executive Director
All-Star Orchestra

Multiple cameras zoom in for shots during a
recording session in the acoustically superior
Manhattan Center in New York City, 2012.
© Steve J. Sherman.

Seattle University
The Lee Center for the Arts

[above] Robert Rauschenberg’s
Somnambulist on view at
the Hedreen Gallery opening
exhibition, Seattle University,
2006.
[right] Emma Wilkinson, SU Class
of ’06, costumed for Mirabelle:
A Breeze, at the Lee Center
for the Arts dedication, Seattle
University, 2006.
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Seattle University is Washington’s largest
independent university. It enrolls just under
8,000 students annually and advances the
world-renowned Jesuit tradition for academic rigor and service to society. For more
than 120 years, Seattle University has been
an economic and cultural force in Seattle’s
historic Capitol Hill and Central District
neighborhoods.
In 2006, with assistance from the Charles
and Lisa Simonyi Fund for Arts and Sciences,
the university renovated a 1930s-era building
along its eastern perimeter to become the
Lee Center for the Arts. This state-of-the-art
facility houses a 140-seat studio theater and
the Hedreen Gallery. The goals of the project
were to take the university’s rapidly growing
arts program to a new level of excellence and
to foster the emergence of new artistic talent
in Seattle’s vibrant arts community. Included
in this vision were visiting and in-residence
artist programs and opportunities for artists
to work directly with students, faculty, and
local residents and families.
The theater was designed to meet community needs that were identified in focus
groups with managing and artistic directors

of local theater and dance companies. Those
leaders specifically cited a shortage of performance venues for small, experimental
theater and dance companies in that part of
the city, for which a 140-seat, flexible-space
theater is ideally suited. On the visual arts
side, the Hedreen Gallery presents rotating exhibitions of recent work by local and
national artists. Together, the theater and
gallery significantly enhance the pedestrian
appeal of Twelfth Avenue’s rapidly developing
retail and residential corridor and serve as
an inviting portal between the campus and
the city.
Designed by LMN Architects and built by
Sellen Construction, the Lee Center exemplifies the creative and sustainable repurposing
of an aging industrial building. The architects retained the original wood-beam floors
from the building’s early days as an automobile showroom and left sections of the
original reinforced concrete walls exposed
to further preserve a sense of multilayered

history. The design also conveys accessibility to the neighborhood. While new, exterior
brick cladding blends with the surrounding
campus, a 97-foot glass curtain wall along
Twelfth Avenue enhances public exposure
for the Hedreen Gallery and invites engagement from visitors and passersby. Performances and gallery exhibitions are unique

opportunities for the university and the community to meet each other, building and enhancing long-term relationships.
The Simonyi Fund was joined in this
project by other crucial partners, including
campaign chair Betty Hedreen and her husband, Richard Hedreen, the family of Rhoady
and Jeanne Marie Lee for whom the building is named, and Nancy Alvord and her late
husband Ellsworth “Buster” Alvord. The Lee
Center will be part of the enduring legacy of
the Simonyi Fund, for which Seattle University is deeply grateful.

Guests gathered in the Studio Theater at the Lee
Center for the Arts dedication, Seattle University,
2006.

Stephen V. Sundborg, S.J.
President
Seattle University
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Taproot Theatre Company

Founded in 1976, Taproot Theatre Company
has grown to serve nearly 138,000 people
each year. Our mission is to create theater
that explores the beauty and questions of life
while bringing hope to our search for meaning. We pursue this mission through a three-

Taproot Theatre’s Road Company
engages in a question-andanswer session with students
after a performance.
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pronged approach: Each year, our Mainstage
offers six plays, which are performed at our
home venue in the Greenwood neighborhood
in north Seattle, reaching more than 36,500
people; our Acting Studio provides yearround classes that serve more than 1,300
people per year; and our Road Company
visits schools across the state, presenting
educational plays centered on bullying prevention that served almost 100,000 students
in 2011.
The support we received from the Charles
and Lisa Simonyi Fund for Arts and Sciences
has directly impacted our education and outreach efforts from 2004 to the present, underwriting expenses for our Acting Studio, Road
Company, and the student matinees that are
offered for our Mainstage productions. The
Simonyis’ generosity provided the financial
backing for scholarships that are offered to

schools and students in need of aid. These
funds also helped cover acting, production,
and transportation expenses related to all of
our education and outreach programming.
Because of the letters and stories we
receive from students and teachers, we know
very well how live theater has the power to
inspire lifelong change. Thanks to the Simonyi
Fund, we have been able to reach a wider
audience and inspire that change, whether in
a student who has been touched by a Road
Company performance, in a child who gained
new confidence during a summer camp at
our Acting Studio, or in a classroom of kids
who may never have experienced live theater until they came to a student matinee at
Taproot.
Our education and outreach programming enables both children and adults to
experience theater in vital and transformative ways. We wholeheartedly seek to live
out the Simonyi Fund’s theme of Access to
Excellence, and our education and outreach
efforts are a big part of how we do this. In
these difficult times, people need the arts
more than ever. The generous support of the
Simonyi Fund has enabled us not only to give
many people access to excellent theater but
also to change the personal experiences of
the people who walk through our doors or
receive a visit from our Road Company.
Scott Nolte
Producing Artistic Director,
President, and CEO
Taproot Theatre Company

[above] Acting Studio students in The Pirates of
Penzance.
[left] The Road Company performs Treasure Allies,
an anti-bullying play.
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Woodland Park Zoo

[above] Educator and Cultural
Interpreter Kakuta Ole Maimai
Hamisi at Woodland Park Zoo.
[right] Lisa Simonyi at the
groundbreaking event for Woodland Park Zoo’s new Asian Tropical Forest exhibit, September
2012. The Asian Tropical Forest
exhibit will create a new home for
the zoo’s Asian tigers and bears.
[below] Live animal presentation
at Woodland Park Zoo’s
Zoomazium.
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Woodland Park Zoo saves animals and their
habitats through conservation leadership
and engaging experiences, inspiring people
to learn, care, and act. For more than 110
years, the zoo has been a cherished community resource and a unique urban oasis.
It serves a large regional audience and is
a major Washington State attraction with
nearly 38,000 member households. In 2011,
more than 1.09 million guests visited the zoo,
more than 730,000 visitors participated in
the zoo’s public programs, and nearly 88,000
students, teachers, and chaperones visited
the zoo in groups.
From veterinary programs to animal care
research, the Charles and Lisa Simonyi Fund
for Arts and Sciences has helped support

our zoo’s commitment to excellence. Most
recently, we were honored to receive a significant contribution toward renovation of our
Asian Tropical Forest biome. This contribution will help our zoo create the very best
habitats for our animals, bring “exclusive
behind-the-scenes” experiences to every
zoo visitor, reach the next level of immersive exhibit design, and provide educational
opportunities for all ages. Modeled on the
theme Sharing the Forest: People are the
Conservation Solution, the new exhibit complex will inspire visitors with up-close animal
encounters and hands-on learning. Partnerships with field conservation will empower
visitors to take conservation action and help
save tigers in their natural habitats.
During the 1970s, the Woodland Park Zoo
pioneered the concept of housing animals

in naturalistic exhibits instead of concrete
enclosures or cages. This dramatic shift
revolutionized the face of zoos and aquariums worldwide and established our leadership role in exhibit design, animal care, and
education. Home to the largest living animal
collection in Washington State, the zoo
partners with 36 field conservation projects
around the world. As the Washington hub for
excellence in conservation education, our
zoo presents programs grounded in a robust
science and outcomes-based framework.
The Association of Zoos & Aquariums (AZA)
has honored our zoo with seven major exhibit

awards for our Humboldt Penguin, Jaguar
Cove, Trail of Vines, Northern Trail, Tropical
Rain Forest, Elephant Forest, and African
Savanna exhibits. Other honors include
AZA’s top education award for our Ready,
Set, Discover program, as well as significant
achievement for our Wild Wise schools program, Maasai Cultural Interpreter program,
and comprehensive sustainability program.
Today, the zoo is building on this foundation to save more wildlife and habitats and
to lead conservation education. Uniting eight
capital and program initiatives, our More
Wonder More Wild comprehensive campaign
is creating the zoo of the future—one that

more powerfully engages our community
in valuing and protecting the natural world.
Because of our incredibly broad reach—more
than one million guests each year—the campaign will dramatically increase our impact.
Our zoo is proud to be among the organizations selected to receive funding from the
Simonyi Fund. In addition to providing crucial
financial support for our More Wonder More
Wild campaign, this contribution reflects a

powerful vote of confidence that Woodland
Park Zoo represents excellence in the fields
of science and education.
Dr. Deborah B. Jensen
President and CEO
Woodland Park Zoo

A newborn Sumatran tiger cub at Woodland Park
Zoo receives supplemental feeding. Only 300–400
Sumatran tigers remain in the wild.

Seattle Children’s Hospital

[above] A Seattle Children’s
provider conducts a study with a
young patient to advance autism
research.
[right] Charles Simonyi and
Susan Hutchison address a group
of Seattle Children’s supporters
during a benefit in his home.
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“Catalyst” is the word that best describes
the impact of the Charles and Lisa Simonyi
Fund for Arts and Sciences on Seattle Children’s Hospital and Research Institute. The
Simonyis have given generously to advance
Seattle Children’s mission to prevent, treat,
and eliminate pediatric disease. Their outstanding generosity has touched families
who are seeking excellent care for illnesses
and injuries today, as well as those who
eagerly await the cures of tomorrow.
For more than a century, Seattle Children’s has thrived due to the steadfast support of a loyal philanthropic community. Our
partnership with the Simonyi Fund is a wonderful illustration of how donors can catalyze an organization to achieve new heights.
The fund’s gifts were used to match those
of other donors and, ultimately, more than
100 individuals stepped up to the Simonyi
challenge and increased their philanthropic
efforts. At the same time, the fund also supported nearly all of our major clinical and
research programs.
The children who have benefited from
this partnership reside throughout Seattle
Children’s service region, which includes
Washington, Alaska, Montana, and Idaho. In
2011 alone, there were more than 323,000

patient visits, including approximately 36,000
emergency room visits, 14,000 hospital
admissions, and 15,000 surgeries. Although
families arrive at Seattle Children’s for many
different reasons, each has a common purpose: to access the most advanced medical
care available.
In addition to extending care to children
in our cancer unit, emergency department,
and intensive care unit, the Simonyi Fund
supported groundbreaking research on brain
tumors and infectious diseases. Seattle
Children’s pediatric research center is one of
the top five in the nation, and more than 350
investigators are collaborating across disciplines to accelerate cures for our region’s
sickest children. The science behind our
medical research is a perfect complement
to the Simonyi Fund’s priorities, and we are
proud to join forces with such a strong advocate in this lifesaving work.
Beyond the children who have benefited
from their generosity, the Simonyis also
have created a groundswell of philanthropy

at Seattle Children’s. As an early supporter
of the Children’s Circle of Care—a group of
benefactors who contribute to 25 premier
children’s hospitals in North America—the
Simonyi Fund has elevated the cause of
pediatric medical care on a national level.
Charles and Lisa have shown their support
at several events, and Charles even hosted

an event in his home where he regaled
donors with tales of his experience at the
International Space Station. It was truly an
“out of this world” evening!
For these reasons and more, we are
humbled and grateful to partner with the
Charles and Lisa Simonyi Fund for Arts and
Sciences. We extend our deepest appreciation to the fund for its exemplary support—
and also for building access to excellent care
for all the children in our region, regardless
of their family’s ability to pay.

A doctor comforts a young patient on the way
to surgery.

Doug Picha
President
Seattle Children’s Hospital Foundation
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Medical Teams International

transformed the communications capacity
of MTI’s Africa offices. The installation of
broadband Internet service in Sinje-Grand
Cape Mount County and Monrovia, Liberia;
and in Lira, Kampala, and Mbarara, Uganda;
as well as networks in Kampala and Monrovia, provides efficiencies for our field staff,
allowing them to serve more people in need.
Specifically, the funds:

·· make research and training possible,
·· enable field offices to report program
results and seek consultation with MTI
headquarters when they need to adjust
implementation plans, and

·· allow for the more detailed report[above] A Medical Teams
International volunteer provides
water to a dehydrated child in a
Uganda refugee camp.
[below] A mother and child
receive care from a Medical
Teams International volunteer
in a Uganda refugee camp.
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Medical Teams International (MTI) is a
Northwest-based, nondenominational,
Christian global health and humanitarian aid
organization that mobilizes ordinary people
for global change by providing opportunities
to fulfill their calling to serve those in need.
Our mission is to demonstrate the love of
Christ to those affected by disaster, conflict,

and poverty around the world. We provide
humanitarian aid and volunteer medical and
dental assistance to people in desperate
situations.
The Charles and Lisa Simonyi Fund
for Arts and Sciences generously provided a grant for technology upgrades that

ing required for large US government
grants. In many ways, the Simonyi
Fund’s grant for technology implementation created the opportunity for MTI to
access grants from USAID and UNHCR.
In addition, the Simonyi Fund’s support of
our disaster responses in South Asia in 2004
enabled MTI to be among the first on the
scene to provide desperately needed medical care for the victims of the Indian Ocean
quake that devastated Indonesia. In 2005,
the Simonyi Fund helped us serve refugee
camps in northern Uganda following the
LRA guerilla war led by Joseph Kony. This
initial funding also created the entry point for
MTI to provide years of healthcare in these
regions long after the disasters were over.
Our organizational effectiveness is found
in our commitment to beneficiaries and to
our efficient use of cash and in-kind contributions entrusted to us by those who support
our mission. In order to successfully meet
the needs of those we serve, we partner with
established, trusted organizations, including
churches, hospitals, and clinics. Our programs seek to help people thrive within their
communities and to alleviate and combat the

roots of poverty so that they can live whole
and healthy lives. All of this is made possible
by the generosity of donors like Charles and
Lisa Simonyi.
Linda Ranz
Vice President, Development
Medical Teams International
A Medical Teams International physician treats a
child at a clinic in Uganda.

Young Life / MCYM Military
Family Camp
For more than 30 years, Military Community Youth Ministries (MCYM) has supported
military families around the globe. Thanks
to 116 staff members and more than 1,000
volunteers, MCYM currently partners with 50
military installations in Europe, the Pacific,
and the United States, providing physical,
emotional, and spiritual support to 75,000
teens worldwide through our local ministry,

[above] Military Family Camp
allows the time for soldiers to
build relationships and memories
with their kids.
[right] Military Family Camp gives
soldiers and their families a place
to realize their resiliency and a
reason to smile.
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Club Beyond. By reaching out to military
teens, MCYM seeks to provide safe havens
where kids can find acceptance while surrounded by adult mentors and peers who
understand the challenges of their unique
upbringing. We believe serving the children
of American soldiers is one of the best ways
to strengthen the military family and support
the troops who serve us.
The Military Family Camp Program at
Joint Base Lewis-McChord (JBLM) in Washington State is one special way in which
MCYM serves the unique needs of the military population. Through partnerships with
Young Life and generous donors such as
the Charles and Lisa Simonyi Fund for Arts

and Sciences, MCYM is able to send military
families to weeklong R & R camps that normally cost an average of $4,000 per family.
This is an experience most military families
simply cannot afford but desperately need.
The substantial support provided by the
Simonyi Fund over the years has enabled us
to give soldiers and their families the gift of
quality time together, without added financial
burden.
During two weeks in August 2011, 60
families from JBLM were invited to attend
Malibu Club in the Canadian Royal Fjords,
a camp run by our partner organization,
Young Life. The purpose of such camps is to
integrate soldiers back into family life after
a recent deployment—often one of many
deployments over a period of a few years.
Participants have the opportunity to escape
the stresses of military life through a variety
of outdoor activities (hiking, a high-ropes
course, kayaking, swimming, and water
skiing) while reconnecting the entire family

with nature, spiritual and mental health, and
most importantly, each other.
The Military Family Camp experience fits
with the Simonyi Fund’s Access to Excellence
theme in that it provides a unique population
—American soldiers returning home from a

recent deployment—with an experience of
excellence at a camp with first-rate facilities and programs. Time magazine recently
published a special piece titled “An Army
Apart: 45,000 Troops Are Coming Home to a
Country Who Doesn’t Know Them.” The article describes the alienation that US service
members often experience when they return
from a deployment, causing many soldiers to
feel they are part of a distinct “warrior caste”
that is cut off from mainstream society and
perhaps even from their own families. MCYM
Military Family Camps restore the spiritual,
emotional, and relational health that military
service members need in order to engage in
pursuits of excellence and reconnect with the
wider community.
Marty McCarty
Executive Director
Military Community Youth Ministries

[top] Military Family Camp provides the opportunity
for families to reconnect after stressful, long
deployments.
[bottom] Campers are greeted on their final morning
with an American flag carefully stamped in the sand
of the volleyball court.
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Washington Policy Center

Washington Policy Center (WPC) is an independent research and education organization
that educates policymakers and citizens on
the public-policy issues facing our region.
WPC works to improve the lives of Washington citizens through market solutions.
Its work is regularly covered in the media,
and our analysts are routinely invited to
testify before legislative committees. WPC’s
research appears in print, radio, television,

From 2007 to 2010, with generous support from the Charles and Lisa Simonyi Fund
for Arts and Sciences, the center expanded
its influence, promoting the concept that
human progress and prosperity can work in
a free economy to protect the environment.
Thanks to the Simonyi Fund’s support, the
center is now a recognized state and national
leader on free-market, science-based environmental solutions.
A few examples of the center’s impact:

·· Bringing world-renowned speakers
to Washington State.Each year, the
center helps spark healthy discourse
on environmental policy by hosting a
lunch featuring a prominent speaker on
key environmental topics. Among the
featured speakers are Bjørn Lomborg,
best-selling author of The Skeptical
Environmentalist, and Patrick Moore,
the Greenpeace cofounder turned freemarket environmentalist.

·· Becoming a leader for the nation.

68

and online media more than 1,700 times per
year (an average of more than 5 times per
day). These research and education efforts
work to improve public policy and educate
citizens, enhancing the lives of all citizens
throughout our state. In 2003, WPC made
environmental policy a key focus with the
establishment of its Center for the Environment. The center educates the public about
the interaction between the economy and the
environment, offering environmental policy
that advances economic prosperity and scientific integrity.

The center’s director, Todd Myers, has
become a nationally recognized leader
on environmental policy, and the center
has grown into a model for other organizations. In 2009, representatives from
ten state think tanks traveled to Seattle
to learn how to advance free-market
environmental research.

·· A key resource for policymakers and
the media.Policymakers and the media
often lack the time and resources to
become educated on the myriad environmental issues. The center’s studies
provide a valuable link between scientific research and the elected officials
who rely on this information to make
sound environmental policy. From 2007
to 2010, the center released 88 research
studies and editorials. Its expertise is

highly valued by legislators, who invited
center representatives to testify 19 times
during the grant period. Media outlets
have also taken note of the center’s
important work. Its studies are regularly
cited in local and state media and have
also been featured in the Wall Street
Journal, USA Today, and the BBC.

·· A well-reviewed book on environmental policy.Research developed during
the period in which the Simonyi Fund
supported the center provided the foundation for Todd Myers’s book Eco-Fads
(2011). The National Review and Forbes,

along with national leaders in environmental policy, have praised the book.
Patrick Michaels, former head of
the American Association of State Climatologists, called the book the “definitive tome on the errors” of the green
movement.
Daniel Mead Smith
President
Washington Policy Center

Charles Simonyi introduces Czech Republic
President Klaus during the WPC annual dinner.

Hungarian American Coalition

The Hungarian American Coalition (HAC)
was founded 20 years ago as a nationwide
nonprofit organization that promotes public understanding of Hungarian American
issues. Centered in Washington, DC, the

[above] Writer Peggy Noonan
with Hungarian Ambassador to
the United States György Szapáry
and Mr. and Mrs. Ted Olsen at the
dedication of the Ronald Reagan
statue at Freedom Square in
Budapest.
[right] Hungarian American Gala
Dinner, 2006, at the Kennedy
Center. Maximilian N. Teleki,
President, HAC; Zsolt Szekeres,
Treasurer, HAC; Charles Simonyi;
Edith K. Lauer, Chair Emerita,
HAC; Ambassador Georg
Habsburg.
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coalition draws on the commitment of
Hungarian American individuals and organizations around the country and serves
as a credible voice for the interests of Hungarians in the United States and around
the world.
Among its goals, the coalition encourages cultural and educational interaction
between the United States and Hungary
and supports democratic institutions and
economic development in Hungary. Over the
past 12 years, the Charles and Lisa Simonyi
Fund for Arts and Sciences has generously
funded a number of successful, targeted
projects that help us achieve these goals.
Those projects, managed by the coalition,
provide direct assistance to those in need
and ensure Access to Excellence for talented
Hungarian leaders and scholars.

Flood Relief in Hungary
Reconstruction of Town Hall in Vámosújfalu
In 2000, massive flooding along the Tisza
River in eastern Hungary devastated small
towns and villages. A grant from the Simonyi
Fund aided reconstruction in the town of
Vámosújfalu (pop. 900), a site that was chosen based on recommendations by Hungarian flood-relief officials.
The Simonyi Fund grant was used to
rebuild Vámosújfalu’s public administration
building, which had been totally destroyed.
In addition, the grant acted as a catalyst to
release funds from the Hungarian government that were used to build a floodwall to
protect the town against future flooding.

Charles Simonyi Research Scholarship Award
Károly Simonyi Prize Supporting Excellence
in Science
Both the Charles Simonyi Research Scholar
ship Award and the Károly Simonyi Prize
Supporting Excellence in Science programs,
which were established by Dr. Charles
Simonyi, serve the goal of encouraging
research by Hungarian scientists.
Each year, the Charles Simonyi Research
Scholarship Award is given to three outstanding scientific researchers in Hungary. The
recipients are chosen by the seven-member
Charles Simonyi Research Scholarship Committee, which operates in the framework of

[above] Entrance to the new lecture hall where medical
students are trained at Semmelweis University, Budapest.
[left] Semmelweis University lecture hall under renovation.

the Magyary Zoltán Higher Educational Public Foundation.
The Károly Simonyi Prize was established
in 2002 by Dr. Simonyi in honor of his late
father, Professor Károly Simonyi, an internationally known electrical engineer and the
author of Physics: A Cultural History. Recipients are chosen in two categories: excellence in physics and excellence in technical
education and research.
The funding agreement for both programs was made between the Hungarian
American Coalition and the Hungarian
Academy of Sciences in Budapest.
Semmelweis University Lecture Hall
Reconstruction
A Simonyi Fund grant enabled the renovation
of a lecture hall at the First Department of
Medicine of Semmelweis University in
Budapest.
Semmelweis University has a more than
230-year tradition of academic excellence
and commitment to the education of physicians. The Simonyi Fund grant was used to
rebuild the university’s lecture hall, which
was more than 100 years old and in continuous use.
The project, which was managed by the
Hungarian American Coalition, was completed on schedule in November 2010.

Congressional Internship Program
The coalition established the Congressional
Internship Program (CIP) in 2005, with
grants from the Simonyi Fund. The internship program is a public-service scholarship
that brings outstanding young Hungarians
to Washington, DC, to gain experience during a four-month stint at the US Congress
and various Washington-based institutions.
More than 30 participants have benefited
from the program, serving in congressional
offices, in think tanks and nongovernment
organizations, and even on presidential campaigns. This experience helps them establish
contacts in the United States and often motivates them to enter public service upon their
return home.
Among those interns is Anna Stumpf,
Political Officer and Congressional Liaison at
the Hungarian Embassy in Washington, DC,
and cofounder of the Common Sense Society, a Budapest-based public-policy organization. She related:
My Congressional internship in 2006 was
one of the most decisive experiences
in my life and helped shape my understanding of civic duty and an individual’s
responsibility in giving back to the community. I remember coming home to
Budapest energized, full of new ideas,
and with a better understanding of the
American creed, a more disciplined work

ethic, an amazingly wide professional
network, and an enthusiasm that has
kept me going ever since.
Maximilian Teleki
President
Hungarian American Coalition
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University of Pécs, Hungary

achieves this by deploying a progressive
approach to education and regional development. The integrated model trains students alongside professionals in an applied
learning environment in which studentprofessional teams serve real clients in the
community and the region.
The Simonyi Center offers the following
services:

·· Business assistance to existing businesses and entrepreneurial start-ups.
Help is available for each stage of the
business lifecycle and includes feasibility studies, business planning, market
analysis, and other business services.

·· Entrepreneurial assistance services
Glenn Corlett, Dean of the College
of Business at Ohio University,
speaks at a planning meeting
in Pécs. He is flanked by Susan
Hutchison and Edith Lauer.
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The Simonyi Center for Entrepreneurship
in Pécs, Hungary, was created in 2005 with
donations from the Charles and Lisa Simonyi
Fund for Arts and Sciences and assistance
from Ohio University, Athens, Ohio, and the
University of Pécs, Hungary. In 1989, Ohio
University was one of the first American
universities to establish a relationship with
the University of Pécs in post-communist
Hungary. Originally focusing on student/
faculty exchange and research, the relationship evolved in 2005 with contributions from
the Simonyi Fund and other donors to create
the Simonyi Center.
The mission of the Simonyi Center is
to facilitate the transformation of Hungarian and Eastern European economies from
post-socialist to Western free market to better position the region within the European
Union and the global marketplace. That
transformation requires changing mindsets
and the ways in which people do business;
educating students and entrepreneurs
on business ethics; and providing Access
to Excellence, hope, and opportunity for
upcoming generations. The Simonyi Center

to cultural and arts organizations and
individuals. The focus is to provide artists and art-related organizations a support infrastructure. Help is offered with
venue management, sales, collaboration
among organizations, and distribution.

·· Commercialization assistance s ervices
to science and technology innovators.
Working with scientists and innovators,
the Simonyi Center helps get products
from the drawing board to the market.
Since 2005, the Simonyi Center has
worked with more than 800 businesses,
entrepreneurs, cultural initiatives, and innovators with the assistance and training of
nearly 2,000 students, providing more than
600,000 hours of professional assistance
services. Students and faculty from the
United States, Hungary, and other countries
are involved in the center through faculty and
student exchange and certificate programs
facilitated by Ohio University and the University of Pécs. Annually, Ohio University sends
50 students to work and study at the center,

and also provides faculty and professionals
to teach, research, and train onsite.
The Simonyi Center was recognized by
former US Ambassador April Foley as a
transformational model for education in
Hungary and the United States. In October
2010, US Ambassador Eleni Kounalakis featured the Simonyi Center as the model for
linking education with entrepreneurship and
innovation in her keynote speech to European Union President José Manuel Barroso
at the Expanding Europe conference hosted
by the University of Pécs. The Simonyi Center’s programs are the only not-for-profit
educational programs that are accredited by

the Hungarian government as professional
internships for college students.
Kevin Aspegren
Director
Center for Entrepreneurship, Ohio University
Executive Director
Simonyi Center, University of Pécs

[above] Susan Hutchison greets administrators and
students from Ohio University and the University of
Pécs, in Pécs, Hungary.
[left] Charles Simonyi meets with students at the
University of Pécs Simonyi Center.
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Seattle Public Library

[above] Main entrance of the
Seattle Central Library, topped
by a curtain wall of diamondshaped reinforced glass panes.
[right] Seattle Public Library
patrons using one of the many
public computers in the Charles
Simonyi Mixing Chamber at the
Central Library.

The Seattle Public Library’s mission is to
bring people, information, and ideas together
to enrich lives and build community. Since
1980, the Seattle Public Library Foundation
has raised more than $100 million for the
library, to support:

The Mixing Chamber has the largest
configuration of technology in one spot,
including 145 computers. Patrons visit the
19,500-square-foot high-tech space—with its
black ceiling and aluminum floor—seeking
help with general questions or to conduct
in-depth research. In the Mixing Chamber,
librarians serve patrons as a team—a new
concept in library service. Staff members
are equipped with wireless communication
devices that allow them to contact librarians
in the adjacent Books Spiral for additional
help. Librarians have nearby access to large
reference collections and online resources,
as well as a dumbwaiter to quickly deliver
items from the Books Spiral. The library’s
Quick Information Center, which provides
telephone reference help, and Ask a Librarian, an online reference service, are also
located in the Mixing Chamber.
The Simonyi Fund’s gift to the foundation
also supported construction of the “curtain
wall,” which begins on Level 3 of the Central
Library. This soaring wall rises from the

·· new and revitalized libraries in every
neighborhood;

·· programs for children, teens, and
adults;

·· books and resources, including support
for special collections;

·· services for those with special needs,
such as the disabled, immigrants,
and refugees; and

·· technology resources for library
patrons.
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In 2004, Charles Simonyi gave a major
gift to fund construction of the new Seattle
Central Library. In recognition of his generosity, the library’s “trading floor for information” was named the Charles Simonyi Mixing
Chamber.

atrium on Level 3 to Level 11 and is made of
diamond-shaped glass units reinforced with
metal mesh.
With their focus on Access to Excellence,
the Charles and Lisa Simonyi Fund for Arts
and Sciences was an ideal funding partner
for the library. There are still millions of

[top] The Charles Simonyi Mixing Chamber at the
Central Library.
[bottom] Seattle Public Library patrons using the
computers available in the Charles Simonyi Mixing
Chamber at the Central Library.

Americans who do not have access to computers or a connection to the Internet. That
deficiency has profound implications for
economic success, educational achievement,
and civic life, as full participation in American society now requires individuals to have
the ability to access and use digital content
and technologies. Public libraries are among
the essential community anchors that play
a significant role in providing that access.
They have become community technology
hubs that serve every demographic, and for
many individuals they are the sole on-ramp
to technology. In Seattle, the Charles Simonyi

Mixing Chamber at the Central Library provides thousands of people with free access to
public computers and the Internet every day.
Jonna Ward
Executive Director
Seattle Public Library Foundation

Demodi dolut volore volento rerrum quod entesti
busa musciet ute optaten deleceptat acerchil
optaten modipsu sapero.

Additional Beneficiaries

The Charles and Lisa Simonyi Fund for Arts
and Sciences also provided funding for these
outstanding organizations:

Pacific Science Center

Alfons Abergs Kulturhus

Seattle Biomedical Research Institute

American Academy of Arts and Sciences

Seattle Chamber Music Society

American Hungarian Foundation

Seattle Youth Symphony Orchestra

Boy Scouts, Chief Seattle Council

Smithsonian National Air and Space
Museum

Budapest Festival Orchestra
Burke Museum of Natural History and
Culture
Center for the Advancement of Health
Cornish College of the Arts
Fred Hutchinson Cancer Research Center
Fulbright Scholarships—Hungary
Henry Art Gallery
Juvenile Diabetes Research Foundation
Music of Remembrance
Pacific Northwest Ballet

Philanthropy Roundtable
Rainier Scholars

St. Thomas School
The Parents Union
University of Texas Robert W. Taylor
Endowed Presidential Scholarship
USO
Village Theatre
Washington News Council
Washington State Law Enforcement
Memorial
Woodrow Wilson International Center
for Scholars

John Dalton, Assistant Dean
for Graduate Studies at the
University of Texas, thanks Susan
Hutchison and the Charles and
Lisa Simonyi Fund for Arts and
Sciences for recognizing UT
graduate Robert W. Taylor, who
was one of the founders of the
Internet and mentor to Charles
Simonyi.
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